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AHistory of Some of tkeNoted Pictures oftheDeatli
of Christ Which Hang On the Walls of the im¬
perial Academy of Arts At Vienna and a

Short Sketch of the Great ArtistsWhose
Brushes Produced Them.

f rCa>uc1Mxion. Some have par- ed in the big building: and among

LHfyed the facial expression of Christ them are a number of beautiful-pic~'
tures depleting the Crucifixion.

Altomonte.
A large canvas by Martin Hohen

berg:, known in the art world as Ai-
tomonte, is one of the most striking
as well as beautiful pictures of the
gallery. It hangs just where the soft
rays of the sun fall upon two figures
.Christ on the cross and the Mag¬
dalen at the foot of it. The face of
Christ show3 pence and resignation,

must 'have b«w &t" t!ic"tlrae of j whUe the faint halo and orown of

Hte death. for she was probably aisty i thorns add even more softness to the

jWitl of ago when thi crucifixion took delicate fleeh tints of-the face and body
p&icc. °' t*10 Man of Sorrows. The face of

My-y MaftbJen is sometimes given tho Magdalen, half kneeling at the

pBomlnon.ee next to Ctertsi himself. f°»t *he cross, is one of rare bee.uty
.ted In motnm lnstancee tie Romart sol- and Is regarde.l as perhaps the best

djhra whilst preaunt la nearly all are female face ever put upon canvas by

Sfbrtrvyr-t". as flvc« and Indifferent and
""

HE celeboated painters of the Government nn<l presentations by the
world have dlftored in their Emperor Ferdinand in 1S3S. Almost J
conception of the scenes of the j every school of painting is reprosent-
CamciilxloR. Some have por-

t^yid the facial expression of Christ
as one of intense agony with a sug-
BMtloa of angelic sweetness, whilst
»w«ro have made the divine glory
cvfc.-whadow the' human suffering.
There have been differences in the

tUve promlrmnce of those around
cross at the tisse of the crucifixion
at-the tlzne of the descent from
oross. The' motlier of Christ va-

from a womw. of youth to one of
OlB age. although the general concep-
Uo'n makes her much ycungor than
»T"

Qt others as interested and sympa¬
thetic. St. John. too. finds a place

this artist. There Is something fas¬
cinating about the loneliness of the
picture, for the cross stands out

Mar the Gross In many of the pic- against a cloudy sky with Jerusalem

and'In some of then* h® is given i'n t^lc background, and only the two

DOM. feminine face. In She older; figure.the Magdalen in her sorrow

t£ue plotyzj a groat | and the crucified Saviour,

ahd hundreds of email figures Joseph Hrinz.
to P4**!**? of tho 'The Crucifixion" by Joseph Heinz
>Ul,4k^«l¥aed the cross. ^ exltirely <lifr«rcnt, for this artist

J* t0 i# 'iTlves Christ a Jewish oast of counto-
otf .ie aloth.i^ #>f the people nBncc. and group* the Virgin, Jfac--;ng of to

t0Uo*rm& Christ to Calvary and
WMltus. The draw-

( the od&dMMtar* has never been
I in the plotures of the

ton' 4t l* men at its best.
oOuaDV b*Hti,of Its own par-
aMt tnUVsure* of scenes in the
Chrfc*. and each and every one

DXdo eApactaUy famous picture of
_»oih on. the ecoai. A number of

.uoji palretinae on thJ» subject are to

dalen and St. John about the cross,
which is rather dim with Its black
background. The figure of Christ has
sagged and shows Htm in a most

painful posture. The Virgin is por¬
trayed with hands clasped as If in
prayer, while the Magdalen has ono

arm about the foot of tho cross with
her other hand on a jar such as was

used for jtweet ointment in those days.

*«*» to the imaerlal Academy of The figure of St John is rather awk-
JZr .iiifT iTTi i, , ,, ward and tho race oven more fern-

11 Tr?*than the face of the mother of
- Christ. The coloring Is rich, espe-

..nJt i ^.^QecUon thB r°bc th« Magdalen,

presented by Coom Anton Lamberg Ssroldo.

¦prlpxeostein In 18J1. and the re- "The Bewailing of Christ" by Sa-
Uliielnilrr consists of purchases by voldo occupies a oromlnent olaco

.ZDetycrent &jr /7Zzjr2iOjr^G£cc>

. amonc the art treasures of Vienna,
Gian Gerolano Savoldo was born «t

| Brescia in 1480, and seems to be one

of the few painters who was wealthy
onoueh to pursue the art for pleasure
Instead of rain. He was In Venice In
1521. whers he went from Travlso to

finish an altar piece which had been
left Incomplete by another artist. Ho
was especially fond of introducing
night effects into pictures of sacred
character. hl> "Bewailing of Christ" j
being one of the best examples of this.
He oainted under the influence of Tl- I

tlan and his coloring resembles that
of the great Vcnitian artist. In the

picture shown the face of Christ is

peaceful. His body rests on the top
stone of the gruve and is held by-
Joseph of Arlmnthea. The Masilnien.
who la wiping his left foot, is perhaps
the weakest figure of the picture. The

face of th® mother of Christ shows
her great sorrow and represents a

woman of mature years. The flguro of
John is tho mere shadow of a sad-
faced young man. The picture is
hlzhlr commended bv art connoisseurs

and Is painted on poplar wood. At
one time it belonged to the Archduke
Leopold Wllhelm collection.

Tintoretto.
Jacopo Kobusti. known in art as

Tintoretto, painted one plctur.e after
another with the greatest rapidity,
and every'gallery In Europe of any
slzn has some example of his art. His
"Descent from the Cross" In the VI-
enna gallery is one of his best. It
shows the body of Christ lying on

Mary's lap. who droops fainting;
Macdalen is stretching out her arms;

J?Zrz&' ,

~i - . *- ~ "j? .* -j* -, i '. ij

the Van der Goes is an example of the
the Netherlands school, and lifts bothJoseph of Arlrnathea supports

llorly: Nlcodemus is stand ins In
foreground to the right. This Is one strong anil Wt-ak points.. Tho pigtur
of iho few pictures of the Crucifixion of Christ is thin, and the face omj>(
in which the ligure of John docs not -sorrow and pain. The Virgin la T®f
appear. The coloring is Hat but the haps tho best figure of the group, ai

drawing good. The picture is well .-he leans over the dead .Christ, The

hung and the light brings out its best
points.

Peter Clacsscns.

Magdalen is homely, with her flat face
und ungainly figure, while tire holy
women are fairly good. On the fohole,

PPBP the painting is attractive more on ac-

.1 lie Academy of Arts is especially cpunt of Its brilliant coloring than of
rich >1n ^n.tar,. pieces w Ith^ 'lolti.ns tjie drawing of the flRurcs. "Tho plc-

.... .... .

ure to very large and is psirt^ed;«}»wings. The most notable of these is
a piece by Peter t.Maessens, who was ^alcl
born at llitrges in iGl.. The piece
is rare and Is richly colrfred. It is
what is Known as a triptych. The

Titlnn.
The gein of the entire gallery U

¦center picture shows Christ on tho "Tho Entombment of Christ" by Ti-
oroii with a stilted tigure of tho Uag- tlan. The pictyre has a chJvrm .0i
dalen at Its foot; 2Sary. John .mil the coloring :m<f a wealth of beauty la
holy women appear, and soldiets are the d'-slgn of the figures. The fax*
all about. The questioning exprcs- QX the dtud Christ shows a.wonderful
sion on the face of one of the- sol- technique. Tho figures of Joseph of
uicrs and the splendid perspective are Arimatho.i anrl Nlcodemus, u^ho ara

perhaps the best features of the pic- depositing Chrittt in the tomb, are la
ture. The two wings represent the u position -which shows all-that gen-
four donors as angola with Instru- tienoss and tender feeling wlileh. the*
ments of the Passion. Claesscns was are sure to have shown on that oopa-

fond qf paintihg allegorical pictures sion. The mourning" Madonna and
and portraits and became a mister the Magdalen are blrauttfal,.'USa-Wc*
of the Guild of St. Luke at Burges women.entirely different .In thai*
in 1570, and .dean from 1587 to 1606. type. John stands In the .background,

X/Orbetto. and here is shown a* a "t .uoh oldet
, , man than uusunl. The whole raWta up

.. Christ on tho- Cross by AftBHan- £ h picture is perfect from WW

Cir0.J^Cr,..k"<>Tn , T tlstic standpoint, and ir> op* of th«
as -L Orbetto/ is one of Hie most ^ valuable in the gallery,
remarkable plcturcs_In the gallery, as Titian or Tiziano Vocam. wb«
it is done on copper and contains more Ihe plcl.ure. wan «;,« of tha
than a hundred figures, all of which .- - - .»

are perfect in every respect. The
figure of Christ or. the cross is par¬
ticularly bea.ut.fful. In the distance,
away up in the clouds, the Father !s
.-seen on the Throne. In each corncr

is the coat of arms of the Archduico
Leopold, who owned the picture.
Down in the corner !s a" table! in

w> rld'« greatest artists and't&e h.e*4
nf tjic Venltian schorl- He irna bora
In the yw 1*77 at Capo c'.frl Cadora
in the Fruillan Alps. Early in Ufa
he liad a t.; cil^llction for dra^Tng ant
wher. he was-but tin years of age bit
father «ent him to Venice "to learn
to paint." H'-t tr.struct'oro'^Vere th%

X"-'' tT.-o Bellfcfls. He spoil learned to x®-
Chttroh Latin containing the tenth Hprodbee the palntlags- of the.». ..
and eleventh verses of the fourth with ,.ch fidelity that it ssofiuXI'tMt

they must htre coplod his jtyie. S#
soon heeane a favorite with.tbe Kings,
and Pope Xjoo ^C. invited hljn to Bom«>
At The time Francis l/wis call¬
ing him to France, but tt soetna that
he declined both lnvltatlo'na. Ha
pointed about- aix hundred /pictures,
wliich are 'scattered through' tjt* gal¬
leries of Europe. Ha llyefl to ba
nlnety-nlno years of age, arid .died of
the plitsru' in 1C78. Ho was noted
for his splendor in colot-lqg and tfca
bold_ druvitng of his figures. Hi*
name In the art world is placad 'op-
xldo that of Raphael, da Vinci '¦rif
Mlchacl Angelo.

Chapter of Acts:

"Be it known unto you all,
and to all the people of Is¬
rael, that by the nam! of
Jesus Christ of Nazareth,
whom ye crucified, whom
Qcd raised from the dead,
even by Him doth this man

stand here before y*»u whole.
"This is the stono whlah

¦was set at naught of you
builders, -which is-become tho
bead of the corner."

Hugo Van der Goes.
"The Bewailing of Christ" by Hugo


